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Leonard Buczkowski's Daredevils (Szalericy, 1928 was hailed after its premiere as "a great
leap forward for Polish cinema.” It was, in fact, a unique film in the history of Polish cinema.
A stunning example of patriotic cinema, this story of three friends marching with the Polish
Legions (1914-1920) features grand-scale production and farcical elements that balance
its unambiguously propagandistic overtones. It was Poland's first blockbuster film, featuring
numerous military units, novel special effects, reconstucted battle scenes, period weapons,
and the latest advancements in military technology, and was also one of the nation’s last silent
pictures. Daredevils marks the directorial debut of Leonard Buczkowski, who would go on to
become one of Poland's most versatile filmmakers and a rare example of a director whose
career spanned the pre- and post-war eras, with such pictures as Forbidden Songs (Zaka-
zane piosenki, 1946) and Treasure (Skarb, 1948). The first and ultimately only installment
of the planned tiilogy We, the First Brigade, Daredevils was jointly produced through the
concerted efforts of three film studios: Klio-Film, Diana-Film and H.B-Film. Winning excellent
reviews from critics and audiences alike, the film was screened abroad to great success, and
was distributed in the United States in 1930~ 1931. Having fallen into decades of undeserved
obscurity, Daredevils returns after a full year of reconstruction work by the National Film Ar-

chive — Audiovisual Institute, 0 years following its premiere, to begin a new life in the cinema.
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The average production time for a film in interwar Poland was about one month. Da-
redevils was fruly remarkable in this regard: production tock a total of eleven months,

proving that the film truly was the first blockbuster-scale motion picture made in Poland.

Unlike nearly every picture made at the time, Daredevils was shot not in Warsaw,
but in Poznan. Diana-Film's studio occupied an entire wing of the Fair Palace at what
is now the Poznan International Fair. Though originally designed for other purposes, the

building's giant skylight made it an excellent studio space.

Diana-Film's studio was equipped with a state-of-the-art lighting system, but malfunc-

tions were common on set, as can be seen in some shots.

The manor scenes were filmed on the Gorzenski family estate in Staroteka, on the
outskirts of Poznari, while the urban scenes were shot in the city itself. The battle scenes

were filmed at the military training grounds at Biedrusko.

In one of the battle scenes, Marian Czauski, who plays the main character, acciden-

tally ran over a fake landmine, suffering multiple injuries. Following a brief medical

consultation during which he was given morphine, Czauski completed the day's shoot.

Daredevils features actors from Poznari who were largely unfamiliar to audiences in
Warsaw. Among the noteworthy cast members was Bolestaw Szczurkiewicz, who at

the time served as the director of the Polski Theater in Poznan.

Leonard Buczkowski began his movie career as a bit actor in such films as Miss D.’s
Romantic Affairs (Awantury mifosne panny D., 1923). His interests soon shifted to the
other side of the film set, however, and Buczkowski honed his craft as an assistant to the

film director Wiktor Bieganski, who founded the Film Institute, a school for screen actors.




The story behind the restoration of Daredevils is typical of the oldest films in the FINA col-
lection. The picture is one of many that survived to this day solely thanks to their international
distribution — in this case, through two entirely separate American distribution companies. The
two discovered copies were incomplete and differed significantly, but made it possible to
restore the film's narrative continuity. The picture was repeatedly modified by producers and
distributors, who interfered with its editing, runtime, artwork, coloring, and finting. Later, sound
was added to part of the film. Under such circumstances, discerning between the director's
original vision as seen at the film's premiere and later modifications becomes paramount,
and this requires that all potentially useful media be digitized and analyzed frame by frame.
The film footage that served as the base for the restoration of Daredevils had deteriorated, was
incomplete, and showed heavy wear, including numerous scratches, spots, and missing frames.
All of these imperfection can now be digitally rectified, to a significant extent. This is done with
one purpose in mind: fo present modern-day avdiences with an aesthetically cohesive work of
cinema that showcases the artistic qualities of the original motion picture and serves as a testa-

ment to its ime, the technology of the peried, and the individual story of the film.

National Film Archive — Audiovisual Institute preserves and restores through its digitization
projects the oldest and most precious motion pictures froam nitrate film prints. The cinema

repremiere is the crowning event of the FINA's efforts to restore these films.

The cinema repremiere was accompanied by music composed specially for the film by

Stephen Horne, one of the leading silent film accompanists.

The National Film Archive — Audiovisual Institute is a cultural institution tasked with preserving
and disseminating film and audiovisual collections. It serves as a competency center in the
areas of the preservation, digitization, and digital restoration of films. FINA runs a film and
avdiovisual archive and performs educational and cultural functions. The institute is a co-pro-

ducer of mofion pictures as well as television productions.
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Film poddano restauracii cyfrowej w ramach projektu Nitrofilm.
Konserwacja i digitalizacja przedwojennych filméw fabularnych w Filmotece Marodowej w Warszawie.
Projekt wspéifinansowany jest ze srodkéw Europeijskiego Funduszu Rozwoju Regionalnego w ramach X1 Priorytetu
Kultura i dziedzictwo kulturowe Programu Operacyjnego Infrastruktura i Srodowisko

Fundusze ° Unia Europejska e
Europejskie Europejskie Fundusze .
Infrastruktura | Srodawisko FI NA Strukturalne i Inwestycyjne

Digitally restored as part of the project Nitrofilm.
Conservation and Digitization of Pre-War Feature Films at the National Film Archive in Warsaw.
Funded in part by the European Regional Development Fund, as part of Pricrity Area 11 of the Infrastructure and Environment

Operational Pregram, Culture and Cultural Heritage.




